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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
MR. ARTHUR WILLIAMS, a young English 
violoncellist made a most successful début 
at Mr. Charles Williams’s second orches- 
tral concert on Monday, March the 12th, 
when he gave a very fine reading of 
Dvorak’s Violoncello Concerto. 





——— 30°: 


Miss Ester de Munsterhjelm, a Swedish 
soprano, gave a recital at the Afolian Hall 
on Tuesday, March 13; she sang some 
Finnish and Swedish songs with some suc- 


striking talent. 


—— :0:—— 

Mr. Frederick Hosking was heard in his 
recital the same evening at the same hall. 
He has a big voice and his versatility of 
style with which he rendered his songs 
was highly appreciated by a fairly large 
audience. 


a 

Creatore and his band have left London 
and are at present having a tour in the 
provinces where it is expected they will 
meet with greater appreciation, for in 
Yorkshire and Lancashire, brass band per- 
formances are better appreciated than in 
London. 


—_— 0° 

There was a large and appreciative 
audience at the Afolian Hall on Tuesday 
night, March 20th to greet Dr. Lier- 
hammer, whose pre-eminence as a lieder 
singer is well acknowledged. His _ pro- 
gramme consisted of sixteen songs, many 
of which were heard for the first time and 
his beautiful style and artistic renderings 
earned him most enthusiastic applause 
and warm admiration. Dr. Lierhammer’s 
success was followed up by another con- 
cert on March 31, Saturday afternoon, in 
which a large number of his pupils took 
a prominent part; on this occasion the 
Doctor took opportunity to establish and 
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to annithin hie reputation as a most 
successful master and instructor of his art. 
Detailed criticism in this instance would, 
of course, be out of place. 


Miss Ada Hatchwell ¢ gave an “ Austra- 
lian” concert at Steinway Hall on Thurs- 
day, 22nd March, in the programme of 
which several antipodeans took part; the 
concert proved fairly successful. 


The sixth concert of this series of old 
chamber music was given at the Broad- 
wood Hall by Miss Grace Sunderland and 
Mr. Frank Thistleton on Thursday after- 
noon, March 29th, when “ The Seven Last 
Words” of “The Saviour on the Cross,” 
composed by Haydn in 1788, were per- 
formed. Each movement is called a 
sonata and is supposed to represent one of 
the dying utterances of Christ on the 
Cross; the finale describes the quaking of 
the earth when the Saviour died. The 
performance was marked by great earnest- 
ness and solemnity of style. I was sorry 
there was but a very meagre attendance. 
The hall is in excellent keeping with the 
antiquated music and nothing can inspire 
the frequenter and patron of these con- 
certs better, than taking another “ farewell 
look” at the beautiful backbreaking old 
green-baized benches, which in antedilu- 
vian times used to be called “10/6 stalis 
and at that time adorned the auditorium 
of the once famous St. James’ Hall. The 
artistically yellow painted pillars form a 
striking contrast to the grass green covered 
benches and if anything still further 
enhance the artistic “ensembdle.” I changed 
my seat six times and each time found 
myself confronted by another pillar, which 
stood before me, I presume to obstruct my 
view of the platform and its performers? 


—_—:0:;-——— 

Mr. Jan Hambourg, brother of Mark 
and Boris, is a violinist of considerable 
talent and promise; he gave a most suc- 
cessful concert at the A®olian Hall, the 
same afternoon and attracted a large, in 
fact, an overflowing audience. He is pos- 
sessed of a brilliant technique and great 
individuality of style. 


— 0: 


A most enjoyable concert was given by 
Mme. Saenger-Sethe at the Bechstein Hall 
on Friday afternoon, March 30th. Her 
playing is distin poo by a full, almost 
manly, and broad tone, unerring technique 





EM MUS . 





and sateen, Her programme contained 
many interesting items and the recital was 
under the tactful management of Mr. 
Daniel Mayer. 


— :0i-—— ° 

Herr Karl Oehler gave his second 
pianoforte recital on March 27th at the 
AZolian Hall. He is possessed of a facile 
technique, free from all affectation and 
other objectionable mannerisms. He was 
particularly successful in his readings of 
Schumann’s “Toccata” and some Pre- 
ludes by Chopin. 


—— :0:—— ‘ 

Miss Betty Booker and Mr. Francis 
Harford gave a concert at the A€£olian 
Hall on March 27th with a most interest- 
ing programe including as it did, the very 
unfamiliar work, Bach’s Church Cantata, 
“Tch geh’ und suche mit Verlangen.” Miss 
Booker has an expressive style and shows 
much earnestness in all she does. 


— :0:—— 

Mischa Elman is announced to give an 
orchestral concert at Queen’s Hall on 
April 21st. We will probably return to 
this in our next issue. E. P. 


nities 

The Bach Choir acquitted themselves 
with distinction on Monday evening, April 
2nd, at the first of their two concerts at 
Queen’s Hall, Cantata, “Erschallet ihr 
Lieder,” was a good and well finished per- 
formance. The orchestra played _ well 
throughout. The opening chorus and the 
beautiful Chorale were effectively ren- 
dered, the former being very spirited and 
full of vigour and freshness. In the latter 
the light and shade were particularly well 
marked. Mr. Forrington’s:fine voice was 
heard to advantage in the bass aria and 
Mr. Gervase Elwes sang with expression 
but his tone was not clear. The voices of 
Miss Ada Crossley and Miss Gleeson- 
White blended admirably in the duet. 

A Concerto for two violins (Misses 
Isabel and Eldreda Watt) was welcomed 
with warm applause and was given 
with much charm. Solo Cantata, “Schlage 
doch, gewiinschte Stunde” (Miss Crossley) 
with orchestra and bells was effectively 
sung and played and the bells utilized 
with good effect. 

A good performance of the Cantata 
“Liebster Gott, wann werd’ ich sterben” 
was secured, the bass solo being the best 
thing of the evening. Mr. Forrington 
sang with commendable ease and finish. 
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Mr. Elwes seemed to find the top notes an 
effort. The Chorale was very fine. The 
chorus throughout sang with earnestness 
and vigour. 

An organ solo, prelude and fugue in E 
minor (H. P. Allen, Mus. Doc., Oxon.), was 
appreciated and attentively listened to. 
Miss Glesson-White gave pleasure with 
her solo “Siisser Trost, mein Jesus 
Kommt.” The chorale for organ was 
good. The chorus sang one verse as har- 
monised by Bach. This went well, but 
after it the organ rendering was slightly 
less interesting. The programme closed 
brightly with a chorus from “Ich hatte 
vicl Bekiimmerniss,” “Das Lamm das 
Erwiirget ist” and the “Allelujah” 
Chorus which worked up to a fine close. 


V. D. 





ABROAD. 
FROM Russia has come another musical 
marvel, this time a violinist. His name is 
Josef Achron. At his recent début in Ber- 
lin he performed feats with his violin that 
astounded his hearers. He has a superb 
technique, faultless intonation, and plays 
with remarkable soul and beauty of ex- 
pression. As he is only eighteen years old, 
and as he repeated his Berlin triumph in 
Munich, a hypercritical city, there seems 
much in store for him. 

% % * 


Newark, N. j., March 1.—Ethel C. Smith, 
one of the first violinists of Carl V. Lach- 
mund’s Women’s String Orchestra, of New 
York, who made her professional début at 
the recent concert of the Eintracht Orches- 
tra, in this city, has served as soloist at a 
number of concerts in Newark and New 
York lately. Although Miss Smith is not 
yet out of her ’teens, her playing is marked 
by a maturity of conception and _inter- 
pretative ability that have made her per- 
formances remarkable. At her first public 
appearance the talented young woman 
played Spohr’s Concerto in A minor with- 
out notes, and scored an instantaneous 
success. 

Miss Smith has been studying, for the 
last eight years, with Louis Ehrke, one of 
Newark’s foremost violinists, who predicts 
a brilliant future for her. She is a daugh- 
ter of Wenham Smith, the organist, pianist 
and composer, who made so favourable an 





impression at the Buffalo Exposition, 
where he was heard in an organ recital. 
% * * 


Felix Boucher, ’cellist, of New York, for 
several years with the orchestra of the 
Metropolitan Opera House, has become 
cellist of the Dossenbach String Quartet 
of Rochester. This quartet is under en- 
gagement to George Eastman, of that city, 
a wealthy amateur of music, who maintains 
it for his own enjoyment, as the Flonzaley 
Quartet is maintained in this city. Mr. 
Boucher has also appeared as a soloist in 
Rochester. 

* a 

Henri Marteau and Jean Gerardy were 
heard in a recital in Grand Rapids, Mich., 
February 27. The programme included 
the suite for ’cello by Boceherini ; “ Abend- 
lied,” Schumann; “ Berceuse,” Schubert, 
by Gerardy; “Farfalla,” by Sauret, and 
two Hungarian dances by Brahms,. by 
Marteau. In addition to these the Trio in 
B flat major by Beethoven was played by 
Marteau, Gerardy and Goellner. 

* * * 


Harold Bauer was heard in a piano re- 
cital in Parsons Theatre, Hartford, Conn., 


March 14, when he presented an enjoyable 
programme. 


* - * 


Toronto, Feb. 28.—Prominent residents 
of this city, interested in its musical activi- 
ties, are discussing the plan of inaugura- 
ting a permanent symphony orchestra. 
J. M. Sherlock, who recently organized and 
conducted an orchestra in connection with 
the performance of “Samson,” has béen 
the leading figure in the movement to give 
Toronto a permanent orchestra, and he is 
receiving cordial support from local musi- 
cians, who feel that the project will be 
soon realized. 

* * * 

Washington, Feb. 26—Henri Marteau 
and Jean Gerardy gave to the musical 
public of Washington a rare treat at their 
concert, Wednesday afternoon. These 
skilled players were assisted by August 
Goellner, pianist, and their presentation of 
the programme left no doubt as to their 
ability with their several instruments. 

The opening, Trio in B flat major, Beet- 
hoven, played by Mr. Marteau, Mr. 
Gerardy and Mr. Goellner, was interesting 
in the second movement, but too intricately 
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worked out by the composer in the third 
movement to be thoroughly enjoyable. 
* * * 


Montreal, March 1.—The Mendelssohn 
Trio Fourth Chamber Music concert, under 
the patronage of their Excellencies the 
Governor-General and Lady Grey, was 
given to-night in the Art Gallery. The 
following programme was presented : 

Schumann, Trio, Op. 63, The Mendels- 
sohn Trio; Mozart, “ Voiche papeti,” Miss 
Kellert; Bruch, Violin Concerto, G minor, 
Mr. Tarranto; Meyer Helmund, “The 
Magic Song,” Miss Kellert; Paul Viardot, 
Trio in A minor, The Mendelssohn Trio. 

% % * 

Montreal, Feb. 27.—Windsor Hall, in 
which all the great artists have been 
heard, was yesterday the scene of one of 
the most remarkable events in its exist- 
ence. It is now to be torn down to make 
way for the extension of the Windsor 
Hotel. 

Kubelik, the wizard, was the attraction 
and a full house greeted his reappearance 
after an absence of four years. Montreal 
has rarely acclaimed any artist as it did 
Kubelik. After his first number he was 
induced to play Schumann’s “ Abendlied.” 
When the Ernst Concerto was over, he 
had -to give Hubay’s “Zephyr” as an 
encore, after which he was recalled four 
times before acceding to the request for an 
extra encore. Schumann’s “ Traumerei” 
was then’ given and_ Randegger’s 
“Bohemian Dance” was added after 
Kubelik had played Paganini’s “Campan- 
ella.” 

Ludwig Schwab accompanied some 
numbers creditably and others too loudly. 
Agnes Gardner. Eyre, the pianist, was 
received with favour by the public, and 
had to respond to an encore. The concert 
was under the able direction of J. W. Shaw. 

* * * 

Alexander Colbertson, the twelve year 
old son of A. J. Colbertson of Oil City, 
Pa. appeared at a recent Philharmonic 
concert in Prague and made an excellent 
impression by his violin playing. Another 
American violinist who has pleased the 
Prague critics is Amy Lewy of San 
Antonio, Tex., who was brilliantly sucess- 
ful in Dvorak’s Concerto, which she 
played at a Wednesday evening musicale 
of the Anglo-American Club. 





Moritz Moszkowski conducted a concert 
recently at the Salle Erard, Paris, at which 
Ossip Gabrilowitsch was the soloist. 

* %* * 

The Stern Singing Society gave a con- 
cert at the Philharmonic, Berlin, a fort- 
night ago, at which “Appalachia,” by 
Frederick Delius, was given for the first 
time. The chief theme is a negro melody 
from the lower Mississippi Valley, and is 
handled with great skill. The symphony 
is painted in glowing colours, but it is a 
trifle too long. 

% * 

Milan, Italy, March 7.—The star of 
Don Lorenzo Perosi is beginning to set. 
While this ecclesiastical composer was at 
the height of his fame, his admirers 
formed a Societa del Salone Perosi, and 
converted the Church of St. Maria della 
Pace into a concert hall in order that 
Perosi’s oratorios might be produced there. 
The public did not respond and the 
society was declared bankrupt. Its property 
was put under the hammer, but no one 
would bid for it and it is still on the 
market. ; 

% % % 

Vienna, March 6.—The cemetery wherein 
lie the bodies of Mozart, Beethoven, Schu- 
bert and. other illustrious dead will soon 
be graced by a _ cathedral costing 
£200,000. The church will be of im- 
posing proportions, with a dome sur- 
mounted by a gilded cross rising 200 feet 
above the ground. 

* - 

Chicago, March 5.—-Emil Sauret, violin- 
ist, Hans von Schiller, pianist, and Hans 
Schroeder, baritone, were the artists at an 
interesting concert given in Music Hall, 
last Friday evening. Mr. Sauret delighted 
his auditors with a brilliant performance of 
Leclair’s “ Sarabande and Tambourin,” in 
which he displayed a wonderfully clear 
tone and much technical skill. With Mr. 
von Schiller he performed the Sonata for 
violin and piano of Brahms, in A major, 
Op. 100. Mr. von Schiller was heard in 
Liszt’s setting of Petrarch’s 104th sonnet 
and “ The Dance in the Village Tavern,” 
also of Liszt. Mr. Schroeder sang de- 
lightfully songs of Schubert, Cornelius, 
Mozart, Kaun, Wolf, Ganz and Strauss. 


* % oe 


Eugene Ysaye, who shares with Fritz 


Kreisler the honour of being one of the 
greatest violinists in the world, will make 
an American tour next season. He will 
open it in New York City on November 
9, when he will appear with the Phila- 
delphia Orchestra at Carnegie Hall. 


% * * 


Owing to the illness of Franz Kneisel 
in New York, the fifth and last concert of 
the Kneisel Quartette, which was to have 
been given in Potter Hall, Boston, on the 
evening of March 6, has been postponed 
indefinitely. 

% # % 

Rather than partake of all the comforts 
of a New York hotel, Jan Kubelik, the 
Bohemian violinist, whose private car ar- 
rived in New York from Springfield, 
Mass, decided that he would sleep in the 
freight yards of the New Haven Railroad 
near One Hundred and Sixtieth Street. 
Mr. Kubelik has just returned from a six 
weeks’ tour, and on his arrival here he 
was notified that arrangements had been 
made for a comfortable apartment in one 
of the large hotels near Times Square. 
The violinist sent back word that he pre- 
ferred to stay in his car. It is whispered 
that the real reason for his choice was his 
dread of being in a hotel fire. He was in 
Minneapolis when the West Hotel burned, 
with a loss of eight lives, and the ex- 
periences of that catastrophe, as related 
to him, have since made him fearful of 
sleeping in hotels. 

* * * 

Paris, March 6.—Albert Spalding, the 
young American violinist, has just finished 
a tour of French cities, embracing Nice, 
Marseilles, Nismes, Lyons and Bordeaux. 
His tour was most successful and he has 
now returned home to his parents in 
Florence, where at the end of the month 
he will give a concert with the famous 
composer, Saint-Saéns. 

* * * 


Toronto, March 5—Madame Albani 
gave the first performance of her farewell 
tour in Canada, at Halifax, before a large 
and enthusiastic audience. The Halifax 
papers say that her company is the finest 
that has ever been heard in any concert 
there, and speak of Madame as being in 
wonderful voice. Here in Toronto Madame 
Albani will, in addition to her large com- 
pany, be assisted by the Toronto Festival 
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Chorus of two hundred and fifty voices, 
under Dr. Torrington, in Mendelssohn's 
“Hear My Prayer.” It is a long time since 
this popular number has been given in 
Toronto, and, under such auspices, there 
is a great desire to hear it often. 

* a * 

Toronto, March 5.—At Massey Hall on 
Friday evening. Arthur Rubinstein, the 
Polish pianist, played before a fair-sized 
audience, making an altogether favourable 
impression. He occasionally played with 
what appeared to be an_ unnecessary 
amount of strenuousness, but the applause, 
especially in the latter part of the concert, 
was enthusiastic and the entertainment 
was a decided success. Rubinstein’s best 
work was undoubtedly done in the Chopin , 
numbers, Preludes in A flat and C minor, 
I minor Fantasia, Ballads in A flat major 
and Polonaise in F sharp major. The 
closing number, Liszt's “ Mephisto Waltz,” 
was well performed and apparently with 
considerable ease. 

% * * 

| am asked to draw the attention of our 
readers to an interesting début which will 
be made by Miss Ethel Hopkins on Thurs- 
day, May the roth, at 8.15, at the A®olian 
Hall. The débutante, a clever violinist, 
will be assisted by the London Symphony 
Orchestra under the direction of Mr. 
Charles Williams. 

* * * 

Cesar Thomson will sail for South 
America in May for a five months’ concert 
tour. There is a possibility that he may 
visit the United States before he returns 
to Brussels. 

% * * 

Though born in 1824—three years be- 
fore Beethoven’s death—Carl Reinecke is 
still busy composing. His latest produc- 
tion is a choral work for men’s voices en- 
titled “ Amor und Fortuna.” He also par- 
ticipated, as pianist, in the recent Mozart 
festival at Leipzig. 

* * * 

Felix Weingartner has been asked to 
direct two concerts at the Grand Opera in 
Paris at the end of April, the concerts to 
be under the auspices of the Societe des 
Grand Audition Musicale de France, and 
Weingartner has been requested to incor- 
porate in the programmes several Beet- 
hoven symphonies, among them being the 
Ninth. The finest singers in France and 
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Germany will co-operate with him to make 
these concerts the success they deserve to 

Carl M. Gantvoort, of the Cincinnati 
College of Music, and Clarence Adler, 
formerly of the same institution, will give 
a recital in Berlin next month, in conjunc- 
tion with Anton Hekking, the famous 
‘cellist. 

% % se 

Tchaikovsky was an ardent admirer of 
the works of Charles Dickens, indeed, the 
desire to read them was his incentive in 
mastering the English language. 

* cal * 

A new and romantic symphony by Hans 
Huber, “ The Fiddler of Gmuend,” No. 5, 
in F major with obbligato violin, has been 
produced at Basle, Switzerland. 

* * % 

The Russian Symphony Orchestra 
played five compositions new to New York 
at its concert at Carnegie Hall, March 17, 
under Modest Altschuler’s direction. The 
programme was as follows: Symphony 
(Glier); Serenade for Strings (Sokoloff) ; 
Cossack Dance (Seroff); Waltz (Cui); 
Concerto for violin and orchestra (Mlin- 
arski) Alexander Saslavsky; “ Tsar-Sul- 
tan” (Fairy Tale) (Rimsky-Korsakoff). 

* % % 


New York: Alexander Petschnikoff, the 
famous violinist, whose last tour here, 
about eight years ago, is still remembered, 
is to return to the United States, under the 
management of Henry Wolfsohn. Of late 
years Petschnikoff has confined his tours 
to Germany, Austria and Russia, in which 
countries he is known as the “ Poet of the 
Violin.” 

* * % 

Poughkeepsie, March 12.—Edwin Grasse, 
the New York violinist, gave a recital 
Wednesday afternoon at Vassar College. 
He was assisted by Mrs. Carl Hauser, at 
the piano. Mr. Grasse, who has gained a 
considerable reputation from his recent 
performances throughout the East, scored 
a decided success. His playing was char- 
acterised by a wonderfully pure tone, 
artistic expression and brilliant technique. 
It was a performance that aroused the 


- audience to unqualified enthusiasm. 


_ Mr. Grasse’s interesting programme con- 
sisted of “L.a_Folia” Sonate, in D minor, 





Corelli-Leonard; an Aria of Goldmark; 
Fugue in A major, Tartini; “ Minuetto,” 
Mozart; an Aria of Tenaglia; “ Passa- 
caglia,’ Handel-Thomson; “ Intermezzo,” 
Brahms; “Rondo Capriccioso,” Saint- 
Saéns; “Romanze Andalouse,” Sarasate; 
Polonaise in C major, Grasse. 
* *% % 


Bridgeport, Conn., March 12.—Henri 
Marteau, violinist, and Julian Walker, 
baritone, appeared at the concert last 
Wednesday of the Wednesday Afternoon 
Musical Club in the First Congregational 
Church. Andrew Benoist was the accom- 
panist. The programme opened with 
Beethoven’s “Kreutzer” Sonata for the 
piano and violin, and continued with the 
sprightly strains of the Hungarian dances 
of Brahms. Mr. Walker was in splendid 
voice, and sang his selections with nice 
phrasing. 

* * % 

Mr. Frederick Delius’s Symphony with 
Chorus “ Appalachia,” continues to make 
a deep impression in Germany. Its glow- 
ing orchestration, originality and _ poetic 
feeling stamp it as of great worth. 

%* ~ % 
\ 

Montreal, Mich, March 12.—The first 
concert of the “ Association Symphonique 
d’Amateurs de Montreal” was given 
Friday in Montcalm Hall, under the 
patronage of H. A. Ekers, the Mayor of 
Montreal. A large audience attended this 
enjoyable event, at which were heard J. B. 
Dubois, the ’cellist; Albert Chamberland, 
violinist and Elsworth Duquette, the 
favourite basso, of this city. 

The orchestra, under the direction of 
J. B. Dubois, performed Haydn’s Sym- 
phony No. 11, Gillet’s “La Toupie,” and 
Auber’s Overture of “Le Macon.” E. 
Duquette sang “Le Cor,” by Flegier, and 
Schumann’s “Two Grenadiers,’ besides 
two encores. Chamberland played 
Corelli's “La Folia” and was recalled 
several times. J. B. Dubois gave Popper’s 
“Tarantelle” with splendid effect. 

% * * 


St. Louis, March 11.—Kubelik played 
the second and concluding concert for this 
season at the Odeon Friday night. The 
audience was smaller in numbers than that 
of the earlier concert several weeks ago. 
The numbers were Lalo’s “Spanish Sym- 


- phony,” .Ernst’s “Pathetic” Concerto and 
. “Witch’s Dance” of Paganini. - 
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The following Portraitsand Fac.simile Letters have appeared 
in The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 
PRICE 24d EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot : 
Portrait of August Wilhelmj _ - - 
Miss Gladys May Hooley 
Portrait of J. Harold Henry - 
Adolphe Pollitzer 
Mdlle. Edith Smith 
John Dunn - . 
Heinrich Maria Hain - 
Edina Bligh - - 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti 
W. Ten Have - - 
Mdlle. Wietrowitz - 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - ° 
Portrait of M. Césare Thomson 
F. Whiteley - - 
H. Lyell Tayler - 
Stanley W. G. Barfoot- 
G. de Angelis - 
Miss Gertrude Henry- Potts 
The Halle-Mayson Violin 
Eugene Ysaye - : 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - ‘ 
Reproduction of Fac-simile Labels . 
Do. do. do, - > 
Portrait of Walter Kerr - 
Fac-simil Labels of Great Violin Makers 
Portrait o the late Aloys Kettenus : 
sé Mr. Arthur Darley : = : 
a Miss Marian Jay : 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto : 
David Techler's Viola - . : 
Portrait of Mr. H. Walenn - : : 
2 Miss J. Orloff - . . : 


No. 
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Fac-simile Labels- . 
Portrait of Gurzenich Quartette 
Miss L. Jackson ° 
Mr. T. G. Briggs 
ee Mr. C. L. Walger 
Fac-simile Labels - 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli - : 
Ferdinand David : . 
Henri Vieuxtemps : ° 
Giovanni Viotti ° 
Stradivarius in his Workshop - - 
Pierre Bailliot and Louis Spohr 
Ole Bull - a 
Miss Muriel Handley - - 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K. Lee : 
Raimund Peckotsch : 
Bust ‘of Paganini .« : 
2 Photos of a Guarnerius Violin - - - 
Jacob Stainer’s House in Absam, nr. Innsbruck 
Portrait of Eugene Polonaski_ - ° - 
» Hugo Kupferschmidt : 
o Dr. Joachim - : : ‘ 





Portrait of Anton Schumacher in his Studio .- 
William Christ, Basle, in h‘s Studio - 
M. Coward-Klee : : : 
Dettmar Dressel : - ° 
The Joachim  aeeneen ° . 
Kubelik 
Left Sound Hole and Side ViswofScroll 
of the Balfour Steadivert Violia, “— 
C. M. Hawcroft 
Willie Blair (The ‘* (ueen’ s Fiddler ") 
at the age of go : 
Miss Sissie McFadyen 
W. Tarr and his Pupil, J. W. Briggs, 
of Glasgow - 
Madam Kate Wilson - : 
Miss Dorothy Baly_ - 
— a 
apt. John Riky, P. 
Wetted Pyle - J: 
Miss Kate Wilson 
Dick o’ Newlaith : 
Henry S. Saunders” - 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Miss Irma Sethe . 
Mr. Jules Koopman - 
Miss Marie Hall . 
Mr. Richard Iliffe, F.L.I.M. 
Herr Felix Weingartner 
Miss Maud Powell - 
Professor Johann Kruse 
Victor S. Flechter’s Studio 
The Grimson String Quartet 
Oliver Watkins, F.L.1.M, 
Miss Dorothy Bridson 
Herr Fritz Kreisler - 
Joseph Joachim and Franz v Vecsey 
Miss Elsie Southgate - 
Ferdinand Israel . - 
Miss Violet Defries_ - : 
oha Jones’ - 
ater Ly,"apee, by Walter H Mayson 
Kocian - 
Florizel von Reuter - - 
Percy Such - - 
Bronislaw Hubermann- 
Frank Thistleton - 
Senor Fernandez Arbos 
James Haydn Waud - 
Herr Paul Stoeving - 
Miss Evelyn A. Cooke 
Miss Reena Russell Graham 
Robert Trebini - 
Mischa Elman - 
Vivien Chartres - 
gd j. Gilbert : 
‘ Paul Kochanski_ - 
Herr Kar! Klein 
Mons. Armand Forest 
Tivadar Nachez 
Mr. Spencer Dyke . 
Miss Edith A'Vard_ - 
Miss Hill Rivington 
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HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 


Translated by A, WuitTINGHAM 


With 40 — of Musical Examples. 
Cloth 1 3a. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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Toallwho..... 
play upon ....., Ba 
Stringed Instruments. al 


THE 


LEADER 


HARMONIC STRINGS 
ARE THE BEST IN THE WORLD. 


Send Is, Postal Order for sample packet Violin | 
Send 1s.6d. Postal Order a » Viola j 
Send 2s. Postal Order * » ‘Cello 


or 


A Post Card for Full list of “ Leader Strings” 


THOMAS PEARSE & Co., 


‘* The Leader Depot,”, 


32, Seymour Avenue, Bishopston, Bristol. 
; Agents wanted. 


LEADER 
STRINGS 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad 1d. 
May be also played as duets for Violin and Piano). 
. COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Aunt wn 


W REEVES, 83, CHARING CROSS ROAD,W.C. 





Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol. XII. 


Case for binding, 2/-, by post 2/3. 


Now Ready. 





Orrrce or ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 








Contains Hints on the Care of the 
Violin, Lives of Ancient Makers, 
fac-simile Labels, including Cata- 
logue of Violins, ’Cellos, Basses, 


Accessories and Music. Post Free. 
Special Terms to Professionals on 
receipt of card. 
RUSHWORTH & DREAPER, 
18 ISLINGTON, LIVERPOOL. 








ICHMOND'S VIOLIN POLISH. Specially 
prepared to clean violins without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration and interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition. Also for the wood of the bow, 
the bridge, fing-rboardand strings. Violins not in use 
should be cleaned at intervals to preserve the varnish. 


Bottles 1/1 post free. 
R. G. Ricumonp, Fountain Place, Alexandria, N.B. 


ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 





ua VIOLIN AND PIANO. hag 
1, Lyric Album (5 pieces) .. sae se to 
2. Diehl. Six Gavottes ae wed see 1 6 
3. Burgmiller. Three Nocturne ... a 
4. Heller and Ernst. Les gages d'amitié 

Book I. (7 pieces) ... 20 
5. Heller and Ernst. Les gages d iamitié, 

Book II. (6 pieces) sda ve Io 
6. Ernst. Foir Morceaux de salon ak r 6 
7. Kayser. Four Sonatinas, Op 58 2 0 
8. Lange. Six pieces ; 1 6 
9. Spohr. Grand Violin School, complete 40 
1o. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos. 1 to 6 I 6 
12, Hollaender. Four characteristic ae 

Op 42. ... I 0 
13. Spohr. Concerto ‘Dramatique, Op 47 ro 
14. Molique. Six Melodies, Op. 36.. I 0 
15. Merkel. Six Bagatelles, Op. 149 ‘aa ze 
16. Papini. Six characteristic pieces ae 20 

(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK, (Limited) TORONTO, 
LONDON. 


“The Violin Times’ Portrait Gallery. No. 150.— May, 1906, 


JASPER SUTCLIFFE. 





Printed by Neu Temple Press, 17, Grant Road, Croydon. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
oe improvement on the old two footed 

ridge."’ 

Herre DAVID  JPER says: “It pos- 
sesses all the advantages you claim for it.” 

Mons.JOHANNES WOLFF says: **While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—-in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 

carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Vonservatoires on 
the Continent, 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

SoLe AGENT FOR GREAT BRITAIN AND 
COLONIES. 

J. EDWIN BONN, 


’ 
BONN’S “ PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 

The production of the Premier Strings ts the result of & 
series of chemical experiments conducted by J. Edwin Bonn; 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E"’ will bear pulling up to “A,” 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. ; 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 


ViOLUN 





Monthly Auctions of Musical Property 


M ESSRS. PUTTICK AND SIMPSON beg to 
+ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 25, of Music and Musical 
C Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, Cc. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PRIVATE PUPILS. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExAMINATIONs.—Candidates are prepared for all 
Examinations. 


Apprjgss c/o “THe VIoLIN Times.” 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 
(post free) - - - - - : 


For the Continent and America and 
Colonies, per annum (post free) - 


2s. 6d. 


38. od. 


Publisher, WM. Reeves, 83, Charing Cross Road 
London, W.C. 


The Violin Times. 


May, 1906. 














MR. JASPER SUTCLIFFE. 

MR. JASPER SUTCLIFFE, whose fine playing 
of Joachim’s extremely difficult and 
seldom heard Hungarian Concerto at Mr. 
Charles Williams’ concert last month 
evoked such unanimous praise from the 
audience and critics alike, was born in the 
little Yorkshire village of Luddenden, 
near Halifax, on November 17th, 1868. He 
began the study of the violin at a very 
early age, and it was soon apparent that he 
had intuitive talent of no mean order for 
the instrument. What may be regarded 
as his first public appearance occurred as 
early as 76 at the Assembly Rooms, Hali- 
fax, when he was billed as “ The ‘Infant 
Paganini,’ Eight Years of Age”! 

Soon after this event the family 
migrated to Oldham, and the boy began 
serious work as a pupil of Mr. A. Peltzer, 
at that time a well-known and highly 
esteemed violinist, under whose guidance 
his natural ability developed to such gcod 
effect that when the Royal College of 
Music was founded in 1882, he competed 
for and won one of the free scholarships 
at that institution. tere, under the tuition 
of the late Mr. Henry Holmes, he was soon 
recognised as one of the most promising 
students, and, during the subsequent six 
years, took a prominent place in the 
College life, as leader of the orchestra, 
and a constant figure at the pupils’ con- 
certs. His reputation by this time was 
well established, especially as a leader in 
ensemble works. In 188g a concert society, 
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constituted by the ex-scholars and ex- 
students of the R. C. M., called the Musi- 
cal Guild was established, and flourished 
in Kensington for some years, Mr. Sutcliffe 
being cne of its most prominent members 
and performers. In 1895 he went to Ger- 
many and studied for a year under Dr. 
Joachim at the “Berlin Hochschule” as a 
guest pupil. Previously he had been 
appointed a professor at the R. C. M, a 
position he still retains. Of late years 
his time has been chiefly occupied in teach- 
ing, but it is to be hoped we shall now 
hear more of him on the concert platform, 
English zvzr/wosi of the front rank not 
being so plentiful that we can afford to 
miss them. SYNIS. 





THE EX-WESTMINSTER ORCHESTRAL 
SOCIETY. 


A DINNER to celebrate the 21st anniversary 
of the late Westminster Orchestral Society 
was held last Saturday evening, at the 
Villa-Villa restaurant in Gerrard Street. 
Mr. Algernon Rose, the founder and for 16 
years hon. sec. of the old society, presided, 
and was supported by Mr. Stewart Mac- 
pherson, F.R.A.M., the late conducter, Mr. 
William E. Horn, C.E., former treasurer, 
Mr. W. Rayment Kirby, Mus. Bac., Mr. 
James Connah, B.Sc. Dr. Theodore 
Hyslop, Mr. Robert Fulton, and in all 
upwards of 40 past officers and members 
of the well-known association. During 
the evening Mr. Herbert Boden, a former 
member of the orchestra who has since 
won several scholarships at the R.A.M., 
played with exceptional ability a violin 
solo and Messrs. Charles Cunningham, 
Boden, J. H. P. Gilbertson and Connah 
took part in a Spohr string quartet. The 
toast of the evening was the “ Ex-W.O.S.” 
The chairman said that life was too short 
for the relinquishment of friendships. 
The weekly meetings in days gone by had 
been harmonious in a double sense. But 
when, after producing upwards of 100 
orchestral compositions by British com- 
posers, the society had fulfilled its object, 
and those who had fraternised for so long 
separated, it had been found difficult to 
make opportunities for meeting even occa- 
sionally. The idea of that gathering was 
due to his former colleague, Mr. Horn, and 
a cordial response which had been given to 











his suggestion led to the hope that the 
“Ex-W. O. S.” réunion would become an 
annual fixture. If the old society had 
done nothing else than produce with full 
chorus and orchestra at St. James’ Hall, 
Mr. Macpherson’s remarkable “Mass in 
D,” it could not have been said to have 
laboured in vain. Mr. Macpherson, in 
replying to the toast, eulogised’ the chair- 
man’s inventive powers in continually 
stimulating, in a secretarial manner, in- 
terest in the old society, thanks to which 
they had always been able to pay their 
way and extend considerable help to 
young artists who had merited a public 
hearing. In the concluding _ toast 
‘“ Memories,” the chairman recalled the his- 
torical associations of Gerrard Street and 
especially those connected with the author 
and statesman, Edmund Burke, who had 
formerly resided in the house where the 
meeting was held. He then touched on 
closer reminiscences, particularly those 
connected with the foster-father of the old 
Westminster Orchestral Society, Mr. 
Walter Macfarren, whose autobiography, 
entitled “Memories,” appeared last year 
shortly before his death and contained 
many references’ to the Society in which he 
took so much interest. 





MISS REENA RUSSELL GRAHAM’S 
CONCERT. 
Miss REENA RUSSELL-GRAHAM, whose 
portrait appeared in No. 138 of this paper, 
made her London début with the usual 
flourish of trumpets at the Queen’s Hall 
on Friday evening, April 6th, when she 
presented a somewhat ambitious _pro- 
gramme to a highly aristocratic, if not 
very large audience. So I am told, as I 
can only speak from hearsay, no tickets 
for the concert having been sent me. I 
therefore had to content myself by glanc- 
ing at the announcement bill on which | 
found the names of the following distin- 
guished ladies and noblemen, who graced 
the concert with their patronage and let 
us hope also with their presence: H.R.H. 
Princess Louise (Duchess of Argyle) and 
the Duke of Argyle, The Duke and 
Duchess of Hamilton, The Duke of Mont- 
rose, The Duke of Sutherland, The Earl 
of Aberdeen, The Earl of Home, The Ear] 
of Wemyss, The Marquis of Linlithgow, 
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Lord Arch. Campbell, Lord Hamilton of 
Dalzell, The Hon. Miss Hamilton, Sir 
John Ure Primrose, Bart. and Lady Prim- 
rose, Sir Thomas Lipton and the Scottish 
Societies in London. ; 

I further gathered from the announce- 
ment bill, that the débutante was to be 
assisted by the Symphony Orchestra under 
the conductorship of Mr. A. W. Payne, 
that the vocalist was to be Mr. W. A. 
Peterkin and the accompanist was Mr. 
John W. Ivimey, oh yes, and another most 
important fact, ze, that tickets could be 
had at 10/6, 5/- etc., from the usual agents. 
The hall—so I am told, was not very 
.crowded and a “sharp” manager would 
have found no difficulty in filling up the 
vacant seats rather than allow them to be 
a “damper” upon an entertainment of this 
kind. As regards the concert itself, a col- 
league of mine who attended it (but not 
for me) tells me, that the young artist dis- 
tinguished herself in many ways: he told 
me that she was possessed of a fine /ech- 
nigue, such as could be expected from a 
pupil of Sevcik, that her tone, if not big, 
was of an extraordinary fine quality, that 
her intonation was very accurate for so 
young a player, but that on the interpreta- 
tive side she still had a good deal to 
learn and that in the Tchaikovsky Con- 
certo her playing was laboured and that 
she was quite out of her depth in it, “ but,” 
as my friend put it in his usual jovial way, 
“where there is youth, there also is hope !” 
etc. 


May I be allowed to suggest most 
respectfully, that if Miss Graham thinks 
it unnecessary or undesirable to face my 
criticisms on her violin playing, she should 
at least send me her final proofs of trans- 
lated criticisms from foreign papers for 
correction. My charge for it would be 
absolutely “nil” and I would sooner do it 
“as a labour of love,” than allow such 
“Druckfehler” to appear in print as: 
“Neus Tagblats” and “Peter Loyd,” etc. 
Mr. “Peter Loyd” is, of course, no other 
than our old friend, the “ Pestar Lloyd” 
(a newspaper), with whom | shake hands 
most heartily to thank him for his favour- 
able-criticism on Miss Graham. with which 
I have no doubt I would have fully agreed, 
had I had the honour to be included in the 
‘list of invites. .-. - .+-- “E. P. 
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KUBELIK LIVES IN A CAR AND 
CHARMS RAILROADERS. 
Our New York Correspondent writes as 
follows under date, April the 5th: 

Railroad men in the New Haven yards 
near One Hundred and Sixieth sctreet are 
getting wonderful musical treats these 
days because Jan Kubelik has a hobby 
that he would rather live in a private car 
than in the best New York hotel. The 
virtuoso spends his leisure time playing 
classical airs to the switchmen and other 
employées, and they are appreciative audi- 
ences. 

These railroad men cease their work and 
go into raptures whenever they are treated 
to a fantasie or some other musical number 
that so many people pay enormous prices 
to hear. Kubelik seems to get more real 
enjoyment out of their appreciation of his 
talent than when he plays to an aristocratic 
audience for which he receives big pay. 

Surrounded by bellowing cattle, cack- 
ling chickens and the disagreeable odours 
from decaying fruits in adjoining freight 
cars, the noted virtuoso endures these dis- 
comforts rather than go without the meals 
prepared by his Bohemian cook or taking 
the chances of being a victim of a hotel 
fire. 

“ There are several reasons why I would 
not live in any hotel,” he said to an Ameri- 
can reporter yesterday. “I dislike your 
hotel cooking, while here in my private car 
I can have my own chef. I have always 
lived while in America in my car and have 
not eaten in a hotel for years. 

“1 am also fearful of hotel fires. I was 
in Minneapolis when the West Hotel 
burned, with the loss of eight lives, and 
the scenes I witnessed were too horrible to 
repeat. I would never take chances on 
your hotel life and am perfectly satisfied 
with my car life.” 

The Kubelik private car is the Bichory. 
The violinist arrived here from a tour of 
the West on Wednesday and will appear 
at a recital at a local theatre on Sunday 
evening. 





OBSERVATIONS. 


THE following is quoted by The Morning 
Post: 


In your comments on violin varnish 


_ which appeared in your issue of the 3rd 


inst.--you--state -that the- secret of- the 
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varnish employed by the old Italian 
violin makers is one of the mysteries of 
the world. May I be allowed to remark 
that it is suggested that the varnish used 
by the old violin makers was obtained 
from China through the early Jesuit mis- 
sionaries, and consisted of the substance 
now known as Ningpo varnish, which is 
made from the sap of the Rhus vernix 
or vernicia. The best quality varnish is 
quite transparent, and when dry is un- 
affected by hot or cold water. It seems 
more consistent to believe that the old 
violin makers may have had the secret 
source of supply cut off than that they 
should have lost the art of making their 
native varnish.—Yours etc. 

Here is another quotation from the 
same source: 

The secret of the varnish employed by 
the old Italian violin makers, like the 
method of mixing colours used by the 
masters of painting in the past, is one of 
the world’s mysteries. At the meeting of 
the Cremona Society at the Argyll 
Gallery last evening a_well-considered 
paper on “The Lost Secret of the Old 
Italian Varnishes” was read by Mr. Vin- 
cent-J, Cooper. He expressed the opinion 
that the soft varnish found in the early 
makers and used until about 1800 was 
produced by the method employed of 
swelling the gum when in solution. A 
fluid must have been used which acted 
on soluble gums, much as baking powder 
does in pastry, rendering the mass pliable, 
elastic and workable. What this fluid 
was, however, is not known, but, at all 
events, a field for investigation is opened 
at this stage. The rich and glowing 
colour which is a distinguishing char- 
acteristic of the old Italian violins was 
produced, Mr. Cooper said, by the natural 
artistic taste of the varnisher and the 
knowledge of that art of painting in 
coloured transparent varnishes, which 
much closer study had convinced him 
was practised by Italian artists for cen- 
turies before a single violin was made. 
An interesting discussion followed, in 
which Mr. J. M. Swan, R.A., and others 
took part. In accordance with the excel- 
lent plan of the society the paper on the 
scientific side of stringed instrument lore 
was followed by practical illustrations, 


which were played by Mr. Jan Hambourg 


| 


| 








(violin) and Mr. Gilderoy Scott (violon- 
cello). 

The following is from The World: 

An Auction-room Lounger writes: 
“The advertisement of Messrs. Puttick 
and Simpson's sale last Tuesday of ‘ valu- 
able musical property’ lured me _ past 
their Reynolds Room to look at the valu- 
able instruments ranged in the room ad- 
joining -violins in rows hanging like 
sheep’s carcases in a butcher's shop. But 
the violins were not the objects of my 
curiosity, which confined itself to ‘an 
ancient clavichord, formerly in the pos- 
session of John Sebastian Bach. I de- 
sired to see if the instrument was ornate, 
like Handel's organ in Stanmore Church, 
enriched with the saints of Verrio and 
Laguerre. A disappointment awaited me. 
The genius of the maker, H. M. Lang- 
guth, of Breitenbach, lay not in beauty of 
design or charm of ornamentation, ner 
could the sklil of Mr. Henry Bird or Mr. 
Arnold Dolmets¢h have extracted melody 
from its five and a half octaves. Forth 
from the plain case the wires issued, 
curling about the fingers of inquisitive 
visitors like the thread around the robe 
of Mr. Holman Hunt’s ‘Lady of Shalott,’ 
and not a note could be struck. It was 
as though John Sebastian’s eleven sons, 
who all followed in their father’s profes- 
sion, had in infentile sport rendered 
dumb that ancient cia. ichord. 

I fear me that the capital letters in 
which the catalogue proclaimed its former 
owner, must have failed to arouse the 
ardour of the Bach Society, for the mor- 
row’s account of the sale contained no 
mention of the price realised by this 
historic pre-pianoforte. The fact is 
that, unless a good specimen of the 
cabinet-maker’s invention, a similar in- 
strument of that date and limited key- 
board, though used in its time by all the 
twelve of the Bachs, is useless now. In 
an attic of my house stands a piano made 
by Muzio Clementi—I sometimes mount 
the stairs to admire the beauty of its silent 
ivory and delicate carpentry, which now 
does duty as a wall-table—thus rendering 
good service on its aged spindle legs and 
garters of brass.” 

7 * * 


Our Kilry correspondent writes: A 


highly successful violin competition was 
held in Schoolroom, Kilry, on Friday 
evening, and a crowded audience appre- 
ciated the efforts of a large entry of com- 
petitors. The judges were Messrs. W. 
Fleming, Perth; J. Robertson, Panmure; 
R. Alexander, Lochside, Kirriemuir; and 
W. Melville, Welton, Coupar Angus. Mr. 
D. Annand, Formal, acted as chairman, 
along with Mr. J. C. Robertson attended 
to the statistics. Prize list:—1. A. A. 
Fell, Blairgowrie; 2. W. Reid, Alyth; 3. 
T. Reid, Alyth; 4. John Robertson, Blair- 
gowrie; 5. George Kidd, Auchteralyth. 
H. C. Ogilvie, Blairgowrie, 6} years of 
age, won a handsome gold medal for the 
youngest competitor, while Miss Ella 
M’Leish, Blairgowrie, won two silver 
medals for fine renderings of her different 
pieces. 
* * * 


The quiet of Marie Corelli’s home at 
Stratford-on-Avon seemed likely to be 
destroyed not long since by the opening of 
a girls’ school in the house immediately 
adjoining her own. The famous novelist 
found that the recitations of the pupils 
greatly interrupted her literary work. She 
wrote a letter of protest. The reply was 
as follows: 

“Dear Miss Corelli: 

“Judging from the literary work of 
yours which it has been my privilege to 
see. I should say that it would be just as 
well if you were interrupted even more 
frequently.” 

% * od 


A contemporary from Manchester, in 
reproducing the shape of a violin, which 
may be the work of anybody, writes as 
follows: 

“This is a sketch of a violin made by 
Mr. John Wardall, a joiner, of Hudders- 
field. It contains five hundred and ninety 
pieces of wood (wonderful!) of eleven 
different kinds—namely, sycamore, rose- 
wood, oak, mahogany, lancewood, cedar, 
canarywood, ebony, whitewood, beech and 
baywood (still more astonishing!!) Mr. 
Wardall did not expect the tone to be 
good (why not?) and was agreeably sur- 
prised to find it rich.” 

The additional words in italics are ours 
and we can not help envying the happy 
and lucky possessor of this violin, which 
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consists of no less than 590 pieces of wood 
and sounds rich! 
* * * 

Another contemporary tells us of the 
American financier, Mr. Nicholas Long- 
worth, who married Miss Rcosevelt, pos- 
sessing a most valuable collection of 
violins, and is considered an expert in 
them. His collection includes a_ fine 
Stradivarius, a Guillaume formerly 
belonging to Ysaye—and an Amati once 
the property of Thecdore Thomas. 

* 2 * 

The correspondent to the Daily News 
writes as follows: 

To Gladstone's achievements must be 
added, if we are to heed the implication in 
an auctioneer’s catalogue, the faculty to 
perceive the musical possibilities of trees 
as they grow. Yesterday there was 
offered for sale at Glendining’s what was 
described as a well-finished violin, by 
J. W. Briggs, of Glasgow, made of wood 
“specially selected and felled” by Glad- 
stone. It could hardly be expected to 
reach the price of a fine “Strad.” Mr. 
Owen was the buyer at 415. 

An actual “ Strad,” belonging to the late 
Mr. Edward Cunliffe, Brighton, which had 
been in the possession of Ludwig Strauss, 
said to be in fine condition, brought £350; 
a violin by Joseph Guarnerius, “ Del 
Jesu,” £140; another by Petrus Guar- 
nerius, 1695, £90. 

* * * 

Messrs. Sotheby concluded on March 
sth, the sale of Punch drawings by Mr. 
Linley Sambourne. Two drawings, 
“ Bismarck’s Eightieth Birthday: a Tardy 
Tribute,” and “Vignette,” “Index” and 
“Finis” to Volume 115, fetched £3 5s. 
and £5 respectively. The forty-nine 
drawings for Sir F. C. Burnand’s “ Robin- 
son Crusoe,” and two other sketches made 
£19 $s. (Parsons). The total for 340 lots 
was £535 IIs. 6d. 

me * bd 

Messrs. Glendining and Co. sold a col- 
lection of violins a week or two ago, 
among them being a Stradivarius which 
brought £350 (Hart), as against 4300 in 
1879. This instrument was once the 
property of Ludwig Strauss, the cele- 
brated violinist, and was sold by order 
of the executors of Mr. Edward Cunliffe, 
of Brighton. <A violin by Joseph Guar- 
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nerius (del Jesu) made £140; a Carlo 
Bergonzi was bought in at 4100; an 
Andreas Gisalberti, of Cremona, 470; a 
Petrus Guarnerius, of Mantua, £90; a 
Francesco Stradivari, 457; a Lorenzo 
Guadagnini, £85; an old Italian violin by 
Joannes Paptista Guadagnini, £43; a 
violin by J. B. Vuillaume, of Paris, £45; 
another by the same maker, made for the 
Prince de Chimay, 457; a violoncello by 
H. Amati, £21; a Camillus Camiuli, of 
Mantua, £32; a Vincent Panormo, £24; a 
violoncello by Benjamin Banks, £35; and 
a violin by J. W. Briggs, of Glasgow, 
made of wood specially selected and 
felled by W. E. Gladstone, £15 (Salter). 
* * & 

‘Mr. Arthur Payne, a Northampton 
tradesman, has just had returned to him a 
violin which he lent to a friend twenty- 
eight years ago. Borrower and _ lender 
had forgotten each other. 

* % * 

For a violin by Petrus Guarnerius, 

dated 1695, £260 was given at a recent 


‘sale in London; while one by Nicholas 


Lupot fetched £240. 
* * * 

The following amusing story reaches us 
from New York: 

Mrs. John Jacob Astor gave a little 
social function recently in her New York 
home, and to her assistants, who arranged 
the affair, she let it be known that she 
wanted the best quartet available to pro- 
vide the musical entertainment. 

It is the custom at affairs of this kind 
to engage quartets from the leading 
restaurants and hotels, who know just 
what sort of music is wanted, and who are 
always willing to provide that particular 
kind of entertainment. On this occasion, 
however, Mrs. Astor’s assistants took her 
request literally and engaged the Marum 
String Quartet. 

Only a few of the hostess’s best friends 
were present, and during the early part of 
the evening the musicians delighted them 
with a highly artistic presentation. Dinner 
over, the tables were cleared and word was 
sent to the quartet that the hostess would 
like to have some dance music. It had 
been understood that this would be a part 
of the evening’s fun, and_ preparations 
were made to that effect. 

|.udwig Marum, the first violinist, sent 











back word to the hostess that to play for a 
dance would not be within the duties of 
the organization, which considered such 
music decidedly inartistic. In a spirit of 
arbitration, Mrs. Astor suggested that the 
musicians play classical waltzes in dance 
time, but the quartet refused absolutely to 
stoop to terpsichorean strains. 

Naturally, there was some disappoint- 
ment felt by the guests, who had antici- 
pated the dance; but the remainder of the 
evening was given up to classical music. 

* * * 


Musical America writes as _ follows 
about the great talent of Vivian Chartres, 
who has been delighting large audiences in 
London, Vienna and Berlin by her re- 
markable violin playing. She is ten years 
old, and on the Kaiser’s birthday played 
Bruch’s Concerto so superbly that the Ger- 
man Emperor, who was her chief auditor, 
complimented her in unstinted terms. She 
is a pupil df Professor Sevcik, and aside 
from a remarkable technique, possesses 
rare musical temperament. 

% * *” 


Londoners have engaged Carl Arm- 
bruster to supervise the bands which pro- 
vide music in the parks and squares of the 
great metropolis. Armbruster was a dis- 
ciple of Wagner in the glorious days at 
Bayreuth, when the master’s message 
seemed more like a unique revelation than 
it does now. 

* * * 

Munich, March 1.—During a recent con- 
cert here, at which Max Reger’s music fur- 
nished the principal portion of the pro- 
gramme, there was a violent disturbance, 
caused by the foes and friends of the com- 
poser. 

Afterwards, a band of young men 
paraded. the streets with torches they 
serenaded Reger and Mottl, who had con- 
ducted the “Sinfonietta”; then they pro- 
vided themselves with tin horns and 
kettles, and had a charivari before the 
house of a critic who had spoken disre- 
spectfully of Reger. But the critic got 
even with them. The next day he printed 
this notice: 

“T herewith desire to express my cordial 
thanks to those members of the Max Reger 
community who rejoiced me with a seren- 
ade, in which, so far as I could make out, 
fragments from the master’s ‘ Sinfonietta’ 





were reproduced in a highly characteristic 
manner.” 
* * * 

Paderewski is not as happy in Switzer- 
land as he was in Poland, and says he left 
his old home and friends for the quiet of 
Riond Basson in order to be alone in his 
work. He loves Poland, and every year 
spends large sums of money in helping the 
young musical students of his country in 
their education. 

The billiard room is Paderewski’s 
favourite spot in the house, and he spends 
every evening in playing the game. The 
walls of this room are decorated with sou- 
venirs and pictures of the various places 
he has visited. Nothing is commonplace 
throughout the house, and everything 
seems to have been arranged with an eye 
for the artistic as well as the beautiful. 

The drawing-room is unusually hand- 
some and contains a large collection of 
gifts the artist has received from his 
admirers. 

Mme. Paderewski belongs to an old 
Polish family, and is a Countess by birth 
as well as by marriage. 

Paderewski dropped his title after his 
family was ruined financially by his father 
on account of his loyalty and patriotism, 
having been exiled to Siberia by the Rus- 
sians, so very few people know that he is a 
nobleman by birth. The comforts that 
Paderewski now enjoys were not his until 
after the hardest kind of a struggle. His 
first wife felt keenly the pinch of poverty, 
but was uncomplaining and faithful in 
helping her husband in his march to glory. 

* * * 

It is announced that the instruments and 
music left by Paganini are to be put up to 
auction shortly in London. It will be dif- 
ficult to find a purchaser if it is true that 
the family wishes to sell everything in one 
lot, and that not less than 250,000 francs 
(£10,000) will be the reserve price. 





THE EDITOR'S TABLE. 


At last we received from Messrs. Rupauu CARTE 
AND Co. : 

Their Musical Directory, Annual and Alman- 
ack for 1906, which now is issued for the fifty- 
fourth year. Like its predecessors this year’s 
issue also contains much useful and interesting 
information and without it the musician of the 
present day would find himself rather awkwardly 
placed. The Directorial part is all that can be 
desired and you will find it quite ‘‘ up to date,’’ 
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or at least so much ‘‘ up to date”’ as can possibly 
be expected from a musical profession, the mem- 
bers of which have by now grown quite pro- 
verbial for being constantly ‘‘on the move.’’ 
But where is this year’s Professional Pocket 
Book gone to, for 1 have neither seen nor re- 
ceived a copy of it and I feel quite lost without 
it. Ihave kept back my review on the Directory 
expecting the brether issue by every post; but 
alas ! 1 am sadly disappointed and must do with- 
out it for the first time in 30 years! Should 
the publishers of it however, emulate the Rus- 
sians by keeping back, say for another thirteen 
days or a year or two, then let me assure them 
that their publication will hardly meet with 
more than a frosty reception, for 1906 will soon 
be looked upon as a year of the past and we 
shall soon be hoisting the sails for 1907, and by 
then the Pocket Book of 1906 will have seen its 
days, and its publishers will find the sale for it 
hopelessly ‘‘ out of time.’’ 


From Messrs. THomas Pearse AND Co. : 

I received their price card for violin, viola 
and ’cello strings, the quotations of which com- 
pare favourably with those of other firms and 
will no doubt prove inviting to my _ brother- 
fiddlers to give this firm a trial order, which, I 
am assured will meet with their utmost atten- 
tion and fullest appreciation. I am also in 
receipt of a packet of FE violin strings, which 
I have cians tried with a highly satisfactory 
result. The French Silk string at 3d. and 4d. 
can hardly be equalled as regards tone and dura- 
bility. Thegut k strings too are of very fine quality 
and will particularly recommend themselves to 
those lucky violinists who are not afflicted with 
hot or perspiring hands, for their tone is very 
pure and full These strings have been called 
the “ Leader” E strings, under which name they 
are already well known and commanding a large 
sale 


From Messrs. G. Bei AND Sons. : 

Miniature Series of Musicians, edited by G. C. 
Williamson, Litt.D. This series, which is uni- 
form with Bell’s ‘‘ Miniature Series of Painters’’ 
and ‘‘ Miniature Series of Great Writers,’’ is 
intended not so much for erudite musicians as 
for amateurs, young and old, who are fond of 
music and are anxious to increase their know- 
ledge of the great masters and their work. Each 
volume contains, in addition to a life of the 
musician, a chapter on his art—the qualities 
which differentiate his music from that of other 
composers, the branches of music in which he 
chiefly excelled, etc., and a further chapter deal- 
ing with his chief works, their characteristics, 
merits and beauties. Finally, some well-known 
work is analyzed, and light is thrown upon its 
aim, method and workmanship. A list of the 
chief works of the master, with approximate 
dates, is given, a note of the chief books which 
the reader should consult, and several illustra- 
tions depicting the artist himself, scenes from 
his life, his signature, and reproductions of 
notable scores. The size of the volumes is 6} 
by 4 inches, and they are issued in dainty cloth 
covers at 1s. net; or in limp leather, with photo- 
gravure frontispiece, at 2s. net. 

List of the Series :--Bach. By E. H. Thorne. 
Beethoven. By J. S. Shedlock. Brahms. By 
Herbert Antcliffe. Chopin. By E. J. Old- 
meadow. Gounod. By Henry Tolhurst. Han- 
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Essay and Criticism 
By ROBERT SCHUMANN? 
Edited by F. R. RITTER. 


del. By William H. Cummings, Mus.D., F.S.A., 
Principal of the Guildhall School of Music. 


Haydn. By John F. Runciman (in prepara- 
tion). Mendelssohn. By Vernon Blackburn. 
Mozart. By Ebenezer Prout, Professor of 


Music, Dublin University, B.A., Mus.D.  Ros- 


sind. By W. A. Bevan. Schubert. By Wake- 


ling Dry (in preparation). Schumann. By 
Kk. J. Oldmeadow. Sullivan. By I. Saxe- 
Wyndham, Secretary of the Guildhall School of 
Music. Tschaikowsky. By HK. Markham Lee, 


M.A., Mus.D. (in preparation). Verdi. By 
Albert Visetti. Wagner. By John F, Runci- 
man. Others to follow. 

From Mr. Jonn C, FRetnp 

I received: The Piano and Organ Purchaser's 
(juide in connection with the Musie Trade’s Co. 
This is a beautifully illustrated volume (some 
300 pages) containing to would-be purchasers of 
pianos and organs on the other side of the ocean 
all the information they require as to the pur- 
chase of their instruments. I hardly know 
whether a similar issue of a pamphlet in England 
would be possible, but [ am sure it would be 
appreciated by a good many people. In the way 
and style American publications, musical peri- 
odieals, ete., are managed, our cousins over the 
‘ Brynie”’’ take the lead. 


Krom Messrs. Rusnoworrnh anp Drearer: 

Catalogue of Violins, violoncellos, double 
hasses and all things pertaining thereto, with 
some Notes on Ancient Makers and useful Hints 
on ye Care of ye Wing of Instruments. This 
catalozue brings within reach of every musician 
interested in the violin and kindred instruments 
one of the largest stock in the United Kingdom. 
It so accurately illustrates and fully describes 
all the most desirable instruments, accessories 
and music as to enable even purchasers living 
at a distance from Liverpool to select the exact 
goods they require with an absolute certainty 
of satisfaction. It moreover affords to pur- 
chasers an opportunity of effecting a very con- 
siderable saving over the prices usually charged 
for equally satisfactory goods, as all inter- 
mediate profits are saved by the firm’s buying 


direct from the actual manufacturers. It there-. 


fore represents but one department of the very 
extensive business, the Scope of which is aptly 
described by the motto: ** Everything in music. 
The title-page of the pamphlet is confronted by 
the well-known engraving, ** The Old Strad ” 
it further gives illusirations of violins, old and 
new, violin bows, cases, chin-rests, resin boxes, 
mutes, and all the other violin accessories, a: 
well as a list of musical publications. Print and 
paper are excellent and do credit to the pub- 
lisher and printer alike. The publication, apart 
from its great trade value, may therefore be 
aptly po sey speaking from an artistic point 
of view, as containing a veritable ** Waltum in 
parvo.” T have also to thank Messrs. Rush- 
worth and Dreaper for forwarding me a sample 
of their solo violin strings, which LT will carefully 
test and give them a review in our next issue. 


E. P. 





Harold Bauer, the pianist, sailed for 
Australia, March 29, closing a most 
cessful American tour. Mr. Bauer will 
return to America next season. 
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Price FOUR SHILLINGS. 
RY & CO, 
231 OX FTORD STHRHFA meidrootuet LONDON. WwW. 




















JUST PUBLISHED. 





BOOE I. eonitatning Icsegn tand 2 


Fivst Series of 12 Violin Lessons 
WRITTEN IN DUET FORM 
For Frivate as well as Class Tiu:ition 


BY 
POLONASKAL. 





Price .4d. net. Post free 5d. 





ADDRESS :— 
2, SPENCER MANSION<. | OUEEN’S OLUB GARDENS, LOND DON, W. 





— 





ONLY FOR TWO MON — MAY AND JUNE. 


ee ee ome ee 


NEW MUSIC: for Sale cheap to clear stock— 





s 


Price: Pieces marked 10s. for P.O. ts. net and post free. 


” ” 25S. 55 - 9 ZS. » 29: ” 
” sy 408. 4 a 3S. 55 ” ot 
” ” 60s. __,, 1 48 re en 

oe roe. eae ” ” 


1? > 


{nu orderiny, state degie > of difficulty— 


Address : Mi. FR, KUSIN, 191, CROMWELL ROAD, S.W. 





\sinted for the Proprietor by Sau New Tewpre Press, 17, Grant Road, Addiscombe, Croydon, 
Published by Wm. Reeves, 83, Charing Cros: oad, London, W.C 


Classical and Copyrights for Violin aad Piano, aiso for Violin alone, or Duets for 2 Violins. 











‘ 
~ A Ae ee Ree aes samen 














